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1 Painting in the Far East/ than it is discovered that the
archaeologists may be correct as to outward details, but
entirely misled as to informing spirit.

It is  probable  that  none of the most  beautiful or-
important Indian sculpture can  be certainly assigned to a
date wurlwr than 300 A.D.    The true  problem of Indian
art criticism is the study of the development of the Indian
ideal, and  its  gradual  emancipation from  the  fetters of"
borrowed art   formulas  little   adapted  to    its  adequate-
expression.    This development and emancipation  went on
during the centuries  when Hinduism  itself was emerg-
ing from    earlier    Brahmanism   and   Buddhism,   when
Yishnu and Siva took final shape in the  Indian imagina-
tion, that is to say, as far as it is  possible  to  lay down a
date between the third and eighth centuries of the Christian
era.    When the philosophy of Indian art  is understood, it
wiH be seen how little it could have depended upon the art
philosophy even of classic Greece, and the idea  of tracing-
its inspiration to late  Greek-Roman influence will  appear
still more absurd. The philosophies of Greek and of Indian*
art are poles apart.    Putting aside  the rare and  beautiful
fragments of archaic art, and vase paintings that illustrate
the mystic and orgiastic sides of Greek  religion, Greek art-
has in it no touch of mysticism ; the Greek representations-
of the gods belong entirely to the Olympian aspect of Greek
religion.    They are but grand and  beautiful  men ; some-
times, as in the case of many Apollos, it is uncertain even-
whether the representation is of a god or  of  an  athlete.*^
Indian art on the contrary  is essentially transcendental ;
its concern is not with the representation of  perfect  menT
but  with  the  intimation  of  an unknown  Divinity, the
Symbolism of the Infinite.    It has, like the art  of  ancient
* Quoted on p. 90.